


























































































































































































































































































　『復讐者の悲劇』では「復讐」（revenge / revenged / revenger / vengeance）を意味
する単語は20回使われている。一方『ハムレット』に於いて同義の単語（revenge / 




































































































































クの悲劇』（e Tragedy of Gorboduc）に由来し、キッドの『スペインの悲劇』（e 
Spanish Tragedy）を経てシェイクスピアへ行き着き、その後も本論で扱うミドルト
ンや、ウェブスターの『白い悪魔』（e White Devil）、ヘンリー・チェトル（Henry 
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Two Revenge Tragedies from the Age
 of English Renaissance:
Hamlet and The Revenger’s Tragedy
UMEMIYA Yu 
Hamlet by William Shakespeare and The Revenger’s Tragedy by Thomas 
Middleton appeared within a period of approximately ten years, from the end of 
the 16th century to the beginning of the 17th century. They both share the same 
genre of a revenge tragedy, and the aim of this essay is to highlight the similarity 
and dissimilarity of the two, in order to survey the shift in the genre. 
Compared to Hamlet or a much earlier play of a similar theme, e Spanish 
Tragedy, e Revenger’s Tragedy seems to have over-complicated the structure of 
the plot by multiplying the act of revenge. Not only does the play increase the 
number of revenges, it also shows the revenges heading in different directions. 
In addition, the play also contains a sub-theme that describes an attitude 
against womanhood and its value. As a result of this heavily entangled plot, the 
protagonist of the play, Vindice, being overshadowed by other characters, ends up 
becoming a villainous revenger rather than maintaining a well-received quality 
like Hamlet. It is significant to find that Shakespeare described the revenger 
from a positive perspective, and the later playwright Middleton ventured to 
describe the opposite. 
We cannot hastily conclude that such sorts of differences between the two 
plays and the quality attached to the protagonists were caused by the change of 
a sovereign or the shift of audiences’ interests. However, it might be possible to 
point out that this essay will clearly show the changing nature of the genre. 
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